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ACQHHQOS CTATbS MOCBALLLEHA AHAAM3Y AEKCUMHYECKMX CPEACTB CO3AQHUS MOPTPETOB
BTOPOCTEMNEHHbIX MEPCOHAXKEN B POMOHE COHIAMMCKOrO nmcateas XX B. YMAbIMO
Comepcera Moama «The Moon and Sixpencen. AKTYOABHOCTb WMCCAEAOBAHMA
OBOCHOBBIBAETCH HEAOCTATOYHOM M3YYEHHOCTBIO 43bIKOBbLIX CTPATEMNMM MOPTPETUPOBAHMA
BTOPOCTEMNEHHBIX TEPOEB B YKA3AHHOM MPOM3BEAEHUU. LleAb paBOThl — BbISBUTL M
MPOAHOAM3MPOBATE AEKCHMYECKME CPEACTBA, DOPMMUPYIoLLME 0BpPa3bl AMPKA M BAQHLL
C1péB. OCHOBHbIMM  METOAOMU  UCCAEAOBAHMA  ABASIOTCA  AMHIBOCTUMAMCTUHECKMN,
KOHTEKCTYOAbHbIM U MHTEPMPETALMOHHbIM QHAAM3. B CTATbE MOAPOOHO PACCMATPUBAIOTCA
3KCMO3MLUMOHHBIE U CUTYALIMOHHbIE MOPTORETh NEPCOHAXKEN, AEMOHCTPUPYETCH, KAK C
MOMOLLIBKO CYLLLECTBUTEABHbBIX-COMATMU3MOB, MPOUAATATEAbHbBIX-KOAOPATMBOB, CPOBHEHMM U
OBTOPCKMX OLLEHOK CO3AQKOTC KOHTPACTHble 00pasbl. [MOKA3AHO, KAK MOPTPETHbIE
OMUCAHUA  PACKPBLIBAKT COLMAAbHBIE UM MCUXOAOTMHECKME  HEPTbl  UCCAEAYEMBIX
MepCOHOXEN, CMOCOBCTBYS CO3AQHMIO OBPA3A TACBHOIO reposd. AEAQETCS BbIBOA O TOM,
4TO AETAAMIMPOBAHHOE M30OPAKEHME BTOPOCTEMEHHbLIX TEPOEB, HAPSAY C TACBHbIM,
ABAGETCA  BODKHOM  OCOOEHHOCTbIO  MHAMBMAYOABHO-OBTOPCKOTO  CTWMAS  MO3MQ,
MO3BOASIOLLLEN TAYDXKE PACKPbITh MAEMHBIM 3OMBICEA NMPOU3BEAEHMA.
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This article is devoted to the analysis of lexical means to create portraits of
secondary characters in the novel “The Moon and Sixpence” by the 20th-century English
writer Wiliam Somerset Maugham. The relevance of the research is justified by the
insufficient study of linguistic strategies of portraying secondary characters in the given
text. The purpose of the work is to identify and analyze lexical means that form the images
of Dirk and Blanche Stroeve. The main research methods are linguistic-stylistic, contextual,
and interpretative analysis. The article examines in detail the expository and situational
portraits of the characters, demonstrating how contrasting images are created using
somatisms, colorative adjectives, comparisons, and authorial assessments. It shows how
the portrait descriptions reveal the social and psychological traits of the characters,
confributing to the creation of the main character’'s image. It is concluded that the
detailed portrayal of secondary characters, along with the main character, is an
important feature of Maugham's individual style, allowing for a deeper exploration of the
work’s ideological concept.
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B AUTEPATYPHBLIX MPOU3IBEAEHMAX MUCATEAM CO3AQIOT XYAOXECTBEHHbIM MU,
MPEACTABASIOLLLMM COOOM CBOEODPA3HYIO MOAEAb OKPYXKAKOLLLEN MX AEUCTBUTEABHOCTM.
COTBOPEHHAOS MUCATEAEM  XYAOXECTBEHHOS PEOABHOCTb, H9BASACH MAOAOM €O
BOOBPOXKEHMUS, HE TOXAECTBEHHO PEAABHOCTM MEPBMHYHOM, HO B TOM MAM MHOU Mmepe
COOTHOCUTCY C HEM KM 3AMNEYATAEBAET €€ OTAEAbHbIE HepTbl. MWD AUTEPATYPHOrO
MPOMU3BEAEHMUA — 3BTO (AIOAM, C MX BHELLUHUMM KM BHYTPEHHUMM (MCUXOAOTMHECKMMM)
OCOBEHHOCTIMM, COBLITUA, MPUPOAQ (XKMBAS U HEXMBAS), BELLIM, CO3AOHHLIE HEAOBEKOM)
[1].

B cBoe Bpems A. M. TOpbKMM HE CAY4OMHO HA3BAA  AMTEPATYPY
(4enoBekoBeAEHMEM) [2]. AEWCTBUTEABHO, UEHTPOABHOE MEeCTO B OOAbLUMHCTBE
AUTEPATYPHBIX TEKCTOB, MPEXAE BCEMO — MPOU3BEAEHUM, OTHOCILLIMXCS K DMMYECKOMY POAY
AMTEPATYPLI,  3AHMMAIOT  OBPA3bl  AIOAEM, M30BPOXKAEMBIX B MpoLecce  uX
KMIHEAEITEABHOCTM: B OTHOLLEHUIX C  APYTMMUM MPEACTABUTEAIMM  HYEAOBEHECKOTO
COOOBLLLECTBA, MPUPOAOH, XMBOTHBIMM M T. M. B CBA3M C ITUM B HAYYHbIX TPYAOX,
MOCBALLLEHHbIX AHAAM3Y SMMYECKMX MPOU3BEAEHUMMN (POMAHOB, MOBECTEM M T. M.] 4ACTO
BCTPEYAETCH TEPMMUH KMEPCOHAXY. NEePCOHAX — 3TO KPA3HOBMAHOCTb XYAOXKECTBEHHOTO
obpasa AENCTBYIOLLLETO AMLLQ, HOAEAEHHOTO BHELLIHEWM 7 BHYTPEHHEM
MHAMBUMAYOAbHOCTbION [3, C. 113].

Hapsay C ClOXETOM, MPOABUICIOLLMM AEUCTBUME BMEPEA M MEPEAAIOLLIMM XOA,
ABVDKEHMS BPEMEHU, MPEAMETHBIN MUP SMUHECKUX MPOU3BEAEHMM CO3AAETCH C MOMOLLLBIO



31|CtpaHunua » HAYAAA PYCCKOIO MUPA Ne3-2026

TOK HO3bIBAEMbBIX BHECIOXETHbIX dAeMeHTOB [4, C. 149-150]. BHeCIOXETHbIE DAEMEHTDI
UIPAIOT B MPOM3BEAEHMAX HE MEHbBLLIYIO POAb, HEM CIOXKET, MOCKOAbKY ACIOT MUCATEAID
BO3MOXHOCTb 4YETKO W  BbIPAMTEABHO M30OPA3NTL MPEAMETHBIM  MUP,  KOXKMBUTHY
HOPWMCOBAHHBLIE MM KAPTUHbBI, HOMOAHUTb MX FOKMMM KPOACKOMM, 3BYKAMM, 3AMNAXAMM, O
TAKKE AQTb YATATEAIM OMNPEAEAEHHbBIE CBEAEHMA, HEOOXOAMMbIE MM AN BOAEE TAYOOKOTO
MOHUMAHMS  OBTOPCKOTO 3AMBICAQ. B pAAy OMMCAHWMM, MMEIOLLMXCA B SMMYECKMX
MPOM3BEAEHUAX, BODKHEMLLIEE MECTO 3AHUMAIOT MOPTPEThI MEPCOHAXKEM, CTAHOBALLLMECS
OAHWMM M3 TACBHBIX CPEACTB UX XYAOXECTBEHHOM XAPAKTEPUCTUKN. AHAAMZMUPYS NOPTPETHI
MNEPCOHOXEN, CO3AAHHBIE PA3AMYHBIMM MUCATEAIMM, HEBO3ZMOXKHO HE OTMETUTb, YTO OHMU
CYLLLECTBEHHO OTAMHMQIOTCS APYF OT APYra. B CB43M C 3TWMM BO3HMKOET HEOOXOAMMOCTb
OTMETUTb, YTO YKA3CAHHbIE PA3AMYMA OOYCAOBAMBAIOTCS CBOEOOPA3IMEM UHAMBUAYTABHO-
OBTOPCKMX CTUAEN. BbIIBAEHME OCHOBHbLIX OCOBEHHOCTEM WMHAMBUAYAABHO-OBTOPCKOrO
CTUAS CTAHOBUTCS OTMPABHOM TOYKOM QHAAM3A OTAEAbHBIX KOMMOHEHTOB XYAOXECTBEHHbIX
MPOMU3BEAEHMM.

TBopyecTBo Yuabama Comepcetra Moama (Wiliam Somerset Maugham),
OHIAMIMCKOTO MMCATEAS MEPBOM MOAOBMHbI XX B. MPUBAEKAET BHUMAHUE YHEHbIX B KOHTEKCTE
AMTEPATYPHOTO  MPOLLECCA, AAf  OMPEAEAEHUI  XYAOXECTBEHHbLIX OCOBEHHOCTEM
KOHKPETHbIX Npom3BeAeHMn. OB30p KPUTUHECKMX PABOT, COAEPXXALLMX OLLEHKM 43bIKA M
ctmag C. Moama, coaepxkutca B obodLLatoLLLen cratee A. A. Xadomsosom 1 A. A. Tapaeson
[5]. N. 1O. NeBaeBa nccaeAyeT OOPA3HbIN MUP ABTOPCKMX OTCTYMAEHMIM B POMAHE «AYHA U
rpoLuy [6]. Aekcrmieckme CpeACTBA CO3AQHMS NOPTPETA OCHOBHOMO MEPCOHOXKA POMOHA
«The Moon and Sixpencey BbISBAEHbI M MPOAHAAMIMPOBAHbI B CTATbE ABTOPOB HACTOILLLETO
MCCAEAOBAHMS [7].

3apybexHble  MCCAEAOBATEAM  OKTMBHO  PA3PABATHIBAKOT  MPOBAEMATUKY,
3ATPOHYTYIO B «AYHA U rpoLly. TAK, BOMPOC B3AMMOOTHOLLEHMM XYAOXHUKA M COLIMYMQ,
MNOAHMMAEMbIN B YKA3OHHOM MPOM3BEAEHMMU, HOXOAUT OTPOXKEHME B CTAThIX BEAOPYCCKOM
MCCAEAOBATEABHMLLbI B. M. LWeaer [8]. Kutamckas MCCAEAOBATEALHMLO
C. 91 (Xinyi Yang) yTBep>XAQET, 4TO «3TA KHWUIA BbIPOXKAET MPOTUBOPEYME MEXKAY
FEHMAABHOCTbIO, AMYHOCTBIO, MATEPUAABHOMN LIMBUAM3IALIMEN M COBREMEHHBIM OPAKOMY,
M3-30 OTPOKEHHBIX B HEM (HEKOTOPbLIX KPAMHMX B3rAJAOB U DTUHECKMX MPMHLMMOB, HE
COOTBETCTBYIOLLMX COBPEMEHHOMY OOLLLECTBY» (HM3KMM CTATYC BCEX TPEX >XXEHCKMX
MEePCOHOXKEM U TACBHbIM FEOM, MPECAEAYIOLLIMIA MEYTY OTKA3AThCH OT MHOTMX COLIMOAbHbIX
HopM) [9. P. 566].

BropocteneHHble NepCoHMXM Npom3BeAeHUM C. MOIMA M3yYeHbl 3HAYUTEABHO
CckyaHee. B oOpOUTY  MCCAEAOBATEABCKOTO  BHMMOHMA  MOMAAQKOT  CIOXETHO-
KOMMO3UUMOHHbBIE U AMHIBUCTMYECKME CPEACTBA, MCMOAb3OBAHHBLIE MPU CO3AQHMM
006pa3a OAHOIO M3 BTOPOCTEMEHHbIX MEPCOHOXEM POMAHA «bpems cTpacTten
yeaoseyeckmxn [10]. Mpr STOM B XOAE U3YYEHMI HAYYHOM AMTEPATYPbI HE ObIAO BbISBAEHO
PABOT, MOCBALLLEHHbLIX GHAAM3Y $3bIKOBbIX CPEACTB MOPTPETUPOBAHMA BTOPOCTEMEHHbIX
MepCcoHXeEN POMAHC «The Moon and Sixpencen.

BCe BbILLECKA3AHHOE OMPEAEAIET AKTYAABHOCTb MPEAAQTAEMOTO MCCAEAOBAHMS,
LLEeAb KOTOPOro COCTOMT B TOM, 4TOObI BbISBUTb M MPOAHAAMIMPOBATL AEKCHMYECKME
CPEACTBA CO3A0HUS MOPTPETOB BTOPOCTEMEHHbIX MEPCOHOXEM B pomaHe «The Moon and
Sixpence» aHrAMMCKOrO MUCATEAd MEPBOM MOAOBMHLI XX BeKA Yuabdima Comepceta
Moama (William Somerset Maugham) [11]. AA KOMMEHTAPUS PYCCKOA3bIYHbBIX MPOUMEPOB
B paboTe MCMNOAb3YETCA OOUUMOAABHO TMPM3HAHHbLIM MEPEBOA «AYHO UM TPOLLY,
BBIMOAHEHHbIN PYCCKOM nepesoadmuen Hataamen CemEeEHosHOM MaH [12].

OCHOBHbIM METOAOM MCCAEAOBOHUS FBASETCA METOA AMHIBOCTUAMCTMHECKOrO
OHOAM3QA, C MOMOLLIbKO KOTOPOTO BbISBAEHO, KAK KOHKPETHbIE AEKCUMYECKME CPEACTBA
CO3AQIOT XYAOXECTBEHHbIM 0Bpa3. CPABHUTEABHO-COMOCTABMUTEAbHbIM METOA MO3BOAMA
OMPEAEAUTb CXOACTBA WM PA3AMYMA B  CBTOPCKMX CTPATEMMIX CO3A0HMA OBOPA308.
KOHTEKCTYQAbHbIM QHOAM3 AQA BO3MOXXHOCTb PACCMOTPETh $A3bIKOBbIE CPEACTBA He
M3OAMPOBOAHHO, A B WX CBA3M C OBOLLUMM COAEPXAHMEM MPOM3BEAEHMA U QBTOPCKMA
30MBICAOM. ba30BbIM MeTOAOM COOPa U MNEPBUYHOM OBPABOTKM ISMMAMPUHECKOTO
MATEPUCAAC CTOA METOA HABAIOAEHMS M OMUCAHMS. PACKPBITUE MAEMHO-XYAOXKECTBEHHOTO
CMBbICAQ, 30AOXKEHHOTO B MOPTPETHbLIX XAPAKTEPUCTUKAX M BbIBOAbI OO OCOBEHHOCTAX
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MHAMBUAYOABHO-OBTOPCKOIO CTUAS Moama OCYLLLECTBAEHDI METOAOM
MHTEPNPETALMOHHOIO AHAAM3A.

B pomaHe «AyHa M rpoLly ABTOPOM OBPUCOBLIBAETCS 3HAYMTEABHOE YUCAO
AEMCTBYIOLLIMX AML. B YUCAO BTOPOCTEMEHHBLIX MEPCOHAKEM BXOAAT: CYMPYrd FAGBHOrO
repos Imun CtpukaaHa (Amy Strickland), xyaoxxHuk Ampk CTpés (Dirk Stroeve) u ero xeHa
baaHw CTtpés (Blanche Stroeve), kanutaH Hukoac (Captain Nichols), kanutaH bptoHo
(Captain Brunot), XxumByLLmMe HO OCTPOBE TAUTU XO39MKA FTOCTHMHMLBI Tape AXXOHCOH (Tiare
Johnson) u aoktop Kytpa (Dr. Coutras).

M3 YUCAQ HA3BAHHBIX NEPCOHKEN AMPK U BAQHLL CTPEB UMPAIOT BAXKHYIO POAb B
PA3BUTUM CIOXETA, MOITOMY MPEACTABAIETCA MOABOMEPHbIM MOOAHAAMIMPOBATE MMEHHO
WX MOPTPETHbLIE XAPAKTEPUCTUKM.

CaeayeT Cpasy Xe OTMETUTb, YTO MO XOAY PA3BUTUA AEMCTBMA BCE BbILLEHA3BAHHbIE
MNEPCOHOXKM BCTPEYAKTCY C PACCKA34YMKOM, OT YbErO MMEHM AQIOTCH OMUCAHUE KX
BHELLHEro 0BAMKA, AOMOAHEHHbIE OLLEHKOMM MOBECTBOBATEAS.

NMoBeCTBY O TPArMHYECKOM CYAbOE MCTMHHO TBOPYECKOM AMYHOCTHM, C. MOdIM
MPOTHUBONOCTABAIET HapPAb3Y CTPUKAEHAY HE TOABKO MACChHI AKOAEN, HY>KABIX MCKYCCTBY, HO
M (COBPATA MO PEMECAY) — TOAAAHACKOTO XYAOXKHMKA AMpKa CTpésa. CBeAEHMA, KOTOPbIE
coobLualTcs 06 3TOM  AEMCTBYIOLLEM AMLE, MPEALLECTBYIOT €ro MNOpPTPETHOMY
n30BpakeHMto. OBLLME MPEACTABAEHMI O repoe POPMMUPYIOTCA Y YUTATEAEM 3A CYET
XAPOKTEPUCTUKM, KOTOPOMY AJET CBOEMY 3HOKOMOMY MOBECTBOBATEAb. PaCCKA34MK
roBopuT, 410 CTPEB OTAMHAETCH AOBPOTOM, CMOCOBHOCTHIO COYYBCTBOBATh OKPY>KAIOLLIMA
M TOTOBHOCTbIO OKQ3blBOTb MM MOMOLLL. B npodoeccmoHaabHOM nNAaHe CTpés
OMMCHIBAETCS KAK YEAOBEK, KOTOpPbIM “...had a very delicate feeling for art” («tHeoBblHaMHO
TOHKO 4YBCTBOBOA MCKYCCTBO»), HO Mpu 3ToM “‘so bad a painter, but a very bad one” (w3
PYK BOH MAOXOM XYAOXKHMKY): “he continued to see with the eyes of the spirit an Italy of
romantic brigands and picturesque ruins” («nepea ero AyxOBHbIM B3OPOM BEYHO CTOSIAQ
NTaAMA POMAHTUYECKMX PA3BOMHMKOB M XMBOMMUCHBIX pymH») [11, P.96; 12, C. 71-72].

O6purcosbieag CTPEBA (XOPOLUEro HeAOBEKA M MOCPEACTBEHHOIO XXMBOMMCLLA) KAK
AHTMNOAQ CTPUKAEHAQ, MUCATEAD HOAEASET MEPCOHAXKA CBOEOBPA3ZHOM HAPYXXHOCTLIO.
Mo CAOBOM pPACCKA3YMKA, MPEABAPAIOLLMM OMUCOHUE M3BECTHOIO €My HYEAOBEKA, Y
Ctpésa 6bina “absurd appearance” («HeAenenLas BHELUHOCTbY). [opTpeT NnepcoHAXa
COAEPXKMUT YKA3AHME HA ero BO3pacT — “nof ... more than thirty” («He GoAbLLE TOUALIQTH
AETY); C MOMOLLIBIO PIAC OMpPeAEAEHMM OBPUCOBLIBAIOTCY OCOBEHHOCTU TEAOCAOXKEHMS —
“a fat little man, with short legs” ((MAAEHbKUIM, TOACTbIM, C KOPOTKUMM HOXKAMM) [11,
P. 99; 12, C. 73]. OAHUM U TEM Xe MPUACTATEALHBIM XAPAKTEPU3YIOTCHS DOPMA AULLO
(“perfectly round” («cosepLueHHO Kpyraoeyn)) uraas (“round too” («toxxe kpyrabien)) [11, P.
99: 12, C. 73]. Tyt Xe coobLiaetcy, 4to Amuo CTtpésa “had a very high colour, a white skin,
red cheeks, and red lips” (¢«OTAMHAAOCH APKMMU KPACKAMM — BEAQT KOXKA, PYMSHbIE LLIEKM
M O4eHb KpacHbie rybeiny) [11, P. 99; 12, C. 73]. AOAee K Tpem MNPUAAraTe€AbHbIM-
KOAOPQATMBAM AOBABASETCS €LLLE ABA, C MOMOLLLBIO KOTOPbBIX COOBLLLAOETCS O LIBETE €70 FACQ3
(blue ‘roanybeie’) n 6posen (“so fair that you could not see them” («a0 TOro cBeTAble, 4TO
OH Ka3aacs 6e36posbimy)) [11, P. 100; 12, C. 73]. LIBeTOBAS rOMMA AOMOAHAETCS 3A CYeT
OMPEAEAEHMS, YKA3bIBAIOLLLETO HA MATEPUAA, M3 KOTOPOrO CAEAQHA OMPABA OYKOB, M
OAHOBPEMEHHO — HA MPUCYLLMIKA OMPEAEAEHHOMY METAAAY XKEATbIM UBeT (“gold-rimmed
spectacles” («oukm B 30A0TOM onpasey)) [11, P. 100; 12, C. 73].

MoptpeT CTpEBA PE3KO KOHTPACTUPYET C M30OPaKEHUEM €50 XEHbI. B Tekcte o6a
OMUCAHUA MOMELLLEHBI MPAKTUHECKM PIAOM. TOKMM OBPA3OM, ELLLE AO HOYOAQ KOHADAMKTA
MEXAY DTUMU NEPCOHAKAMM ABTOP AQET YUTATEAIM MOHATb, HOCKOABKO ABA YEAOBEKA,
CO3AQBLLME CEMbIO, OTAMYHBI APYT OT APYra. Kak y>xe OblIAO CKA3AHO paHee, BHELLHOCTb
AMPKA XAPAKTEPUM3YETCH PACCKA3YMKOM CAOBOM “‘absurd” («tHeaenenLLasn), Bne4aTAeHne
MOBECTBOBATEAR OT BMEpPBbIe YBUMAEHHOM BAGHLL mepeaaHo B dopase: “She was not the
ravishing creature..., but she had a grave comeliness” (5 He 3ameTma B muccmuc CTpEB
MAEHUTEABHOM KPACOThI, HO BbIAQ B HEHM KAKQAS-TO TLxAs ripeaecTby) [11, P. 101; 12, C. 74].
CTpEB MMEET HU3KMIM POCT M OKPYIrAblE DOPMbI, E€r0 XEHA BLICOKA M CTPOMHA: “She was
rather tall, and her gray dress <...> did not hide the fact that her figure was beautiful”
(«MAQTbE HE CKPbIBAAO YAMBUTEABHOM CTPOMHOCTM €€ BbICOKOM qourypsin) [11, P. 101; 12, C.
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74]. B oTAM4ME OT 9PKOTO AULLA AMPKA, AULLO €r0 XeHbl ObInO 'very pale” («baeaHOey), TAa3a
— cepbimu (“she had quiet gray eyes” —«B ee cepbiX TAQ3aX CBETUAOCH criokomcTtamen) [11,
P. 101; 12, C. 75]. Myx 6bIA “prematurely bald” («3piaHO nAeLumBbin), BAQHLL «CBOM
MbILLHbIE KALLUTAHOBbIE BOAOCHI <...> 3Q4€ChIBAAQ C M3ALLIHOM rpocToTomy (“her hair, brown
and abundant, was plainly done”) [12, C. 75; 11, P. 101]. B LEAOM MOXHO OTMETUTb, 4TO,
ecAmM npu um3obpakeHun Ampka CTpEBA MCMOAb3OBAHO 3HAYUTEABHOE OMMUCAHME
MPUAQTOTEABHBIX-KOAOPATMBOB, B OMMUCAHMKM BAGHLL MX BCEro ABa (gray dress ‘cepoe
naQaTee’, gray eyes ‘cepsle raasa’, brown hair ‘KaQLITOHOBbIE BOAOCH!').

OYEBMAHO, 4TO, PUCYS AEKCUMHECKMMU CPEACTBOMM ABO TMOPTPETA, CBTOP
CTPEMUTCH, MOAODHO XYAOXHWMKAM, MEPEAATh PA3HbIE LBETOBbIE TAOMMbL. C MUPOM
>KMBOMMCK CBA3bIBAKOTCA M CPOBHEHMUS, 30BEPLLAIOLLLME ABA OMMUCAHMA. COTAOCHO MHEHMUIO
nosecTteoBaTteAs, Ampk CT1pés “...reminded you of those jolly, fat merchants that Rubens
painted” (¢tHQMOMUMHAA XXM3HEPAAOCTHBIX TOACTbIX TOPrOBLEB, KOTOPbIX AIOBUA MUCATH
Py6ercy) [11, P. 100; 12, C. 73]. B 10 e Bpems BAGHLL, MO CAOBOM €€ MYXQA, C KOTOPbIMM
COrAQLLQETCS PACCKA34MK, MOAOBHA XEHLLMHE C KapTuHbl LLiapasHa: “But when Stroeve
spoke of Chardin it was not without reason, and she reminded mecuriously of that pleasant
housewife in her mob-cap and apron whom the great painter has immortalized” («...CTpés
He 6e3 OCHOBAHMSA YITOMSAHYA O LLIapA3HE, — OHQ CTPAHHBIM OBPA30OM HAMOMUMHAAQ Ty
MUAYIO XO3SIOLLIKY B YEMUEe u ¢bapTyKe, KOTOPYIO OBECCMEPTUA BEAMKMI XYAOXHMKN) [11,
P.101; 12, C.735].

B CBA31 C TEM, 4YTO COBBITUA B TOM YOCTHM POMAHA, TAE B KOYECTBE AEMCTBYIOLLIMX AWMLY
BbICTyNnatoT AMpk CTPEB U ero XXeHd, OXBATbIBAKT AOBOABHO HE3HAYUTEAbHbIM BPEMEHHOM
NMPOMEXYTOK, COBTOP MPAKTUYECKM HE CO3AAET OMUCAHMK, B KOTOPLIX M30OPOXKAKOTCS
M3MEHEHMI BHELLHOCTM HO3BAHHBIX MEPCOHAXEM. B YOCTHOCTU, MOXHO OTMETUTb, HYTO B
AMHOMMYECKMX NopTpeTax CTPERA BCTREUYATCH YTOMMHAHMA OO y>Ke OMMUCAHHBIX paHee
4EepPTAX ero HAPY>XXHOCTU, KOTOPbLIE AMLLIb CAETKA MEHSIOTCS C YY4ETOM PEeaKLMM repos HA
OMPEAEAEHHYIO CUTYALLMIO:

“His flushed face was shining with excitement” («OT BOAHEHMS €ro AMLLO CAEAQAOCH
ele kpacHeey [11, P. 106; 12, C. 78];

“His red face was shining with sweat, and he had a look of comic agitation, but
there was in his round, surprised eyes an eager light” («KpacHas domsmoHomumsa CTpésa
CBETUAQCH OT MOTA, BUA Y HETO BbIA AO CMELLIHOIO NEPEBO3BYKAEHHbIN, B €0 KPYIAbIX,
CAETKQ YAMBAEHHbIX TAQ30X CBETUAQCH peLummocTby) [11, P. 133; 12, C. 96];

“His forehead was all puckered, and his red mouth set in a pout” («tAo6 ero
CMOPLLMACS, KpAcCHbIe rybbl oTTronbipuancey) [11, P. 136; 12, C. 98];

“His round blue eyes behind the spectacles were ghastly with terror. The
magnifying-glasses he wore distorted them” («Kpyrabie roaybbie raa3a AMpKa ObIAM MOAHbI
YXKACQA, CTEKAQ OYKOB AEAQAM €70 B3MASA eLle cTpatuHeen [11,P.138; 12, C. 124l v 1. n.

CO03A0BAS CUTYALMOHHbBIE MOPTRETHLIE XAPAKTEPUCTUKM CTPEBA, MMCATEAL OOLIMHO
OFPAHMYMBAETCA OAHOM-ABYMS AETAAIMU. WMCKAIOHEHME COCTOBASIOT ABO  OMMCAHMS,
aBAstOLLMECs Boaee pa3BEPHYThIMK. B mepBOM M3 HKx CTPER M30BPAXKAETCA B TO BPEMS,
KOrAQ OH COOBLLIOET PACCKA34YMKY, HTO XXEHA YLLIAQ OT Hero kK CTPUKAEHAY. KOK 1 B MEPBOM
(2KCNO3MLMOHHOM) MOPTPETE, BHAYOAE YKA3bIBAETCA HA TO BMEYATAEHME, KOTOPOE
FOAAQHACKMI XYAOXHMK MPOU3BOAMT HO MOBECTBOBATEAR: “For all his pain, Dirk Stroeve
remained a ridiculous object” («HecmoTpsa Ha Bce cBoe rope, Ampk CTpEB OCTABAACS
Komumdeckon cpurypomn) [11, P. 144; 12, C. 118]. KOMMEHTUPYA TAKOE 3AMEYHAHME,
PACCKA34YMK OTMEYTET, HTO KOMMHECKMM DGAOEKT CBI3OH C BHELLUHMM OBAMKOM €ro
3HOKOMOrO, HA KOTOPOM HMKAK HE OTPA3MAOCH APAMATMHECKOE MPOMUCLLIECTBME.
MNPEeABAPIOLLMIA  OMUCAHME TAAroA ‘remained” («OCTABAACHN) CAYXMT OTCbIAKOM K
NPEALLECTBYIOLLLUM MOPTPETHBIM XAPOAKTEPUCTUKAM. [P U30BPAKEHUM HAPYXXHOCTH
CTpéBA MCNOAb30BAHbI Y>K€ BCTPEYABLLUMECSH PAHEE MPUAAraTEAbHbIE “round” (KPYrAbINY,
“red” «KpPACHbIMY; KOTOPbIE CTAHOBATCS KOMMOHEHTAMM CPABHEHMS “his round, red cheeks
shone like ripe apples” ((HaAuTbIE KPACHbIE LLIEKM BAECTEAM, TOYHO CrieAbie 0A0kmy) [11,
P.168; 12, C. 118].

B AOMOAHEHME K 3TOMY OTMedaeTcs, 4To “He was getting something of a paunch,
and sorrow had no effect on it" ((AMpK yxe ycrnea o63aBeCTUCh BPIOLLKOM, KOTOPOE
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HUYYTb HE YMEHBLLMAOCHL OT BCEX ero ropectemn) [11, P. 168; 12, C. 118]. lNpnu a1O0M
HEOMNPEAEAEHHOE MECTOMMEHME NO, CBI3AHHOE C effect, NPU3BAHO MOAYEPKHYTb, 4TO
peYb MAET O BEAMYMHE XMBOTA, HE U3MEHMBLLETO CBOUX PA3MEPOB. OAEXAC NEPCOHAXA
XAPAKTEPU3YETCI CAOBAMM “‘great neatness” («ueronesaras onpartHOCTey) n “continued”
(«kak OBbIHHON), MOAYEPKMBAIOLLIMMM, HTO PEYL MAET O TEX YEPTAX, KOTOPLIE U paHEE BObIAK
npoucywy CTpEBY, HO Mpexae He YMNOMMHAAMCL. KOCTIOM MEePCOHOXA KPATKO
OMUCHIBAETCSH KAYECTBEHHBIMM MPUAArATEABHBIMM “spruce black™ («m3awLHbiv yepHbin) [11,
P. 168; 12, C. 118]. ToroBHOM YyBOpP OBPMCOBLIBAETCS C MOMOLLBLIO B LIEAOM He
CBOMCTBEHHbIX MOAOOHBIM  OMMCOHUAM, HO O4YEHb BbIDA3UTEABHBLIX MPUAATATEABbHbIX
“dapper” ‘weroaesarsiv’, “jaunty” >xmsHepaaocTtHbin': “his bowler hat, always a liftle too
small for him, in a dapper, jaunty manner” «tkoTeAOK ObiA EMY MAAOBAT U MOTOMY CHAEA HA
[OAOBE KAK-TO AMXO M Beceaoy) [11, P. 168; 12, C. 118]. 3aBepLuceTca nopTper
CPOBHEHMEM, AQHHBIM OT AMLLO MOBECTBOBATEASR M COAEPKALLMM YKA3AHUE HA TO, 4TO PEeYb
MAET HE O HOBbIX ACCOLIMALIMSX, O O TEX, YTO Y BO3HMKAAM Y TOBOPSALLLETO paHee: “He looked
more than ever like a prosperous bagman” («Tenepb OH GOAbLLE, HEM KOTAQ-AMBO MOXOAMA
HQa npeycnesawoLlero kommumposxkepan) [11, P. 168; 12, C. 118]. O4eBMAHO, 4TO AQHHOE
CPOBHEHME, TMOAOBHO  BbILLEYMOMSIHYTOMY COMOCTABAEHMIO LLUEK MEePCOHOXA C
ABAOKAMM, NPU3BAHO CO3AATb «MPM3EMAEHHbBIM OOPA3N NPEYCMNEBAIOLLLETO XYAOXHMKA, HE
OBACAQIOLLLETO TOAQHTOM.

Ho, KaK y>Ke OTMEYAAOCH, OTHOLLIEHME PACCKA34YMKA (TOYHEE — COMOTO ABTOPA) K
Apky CTpEBY ABAIETCH HEOAHO3HAYHBIM. [1O3TOMY CpPA3Y Xe 30 MOPTPETOM CAEAYIOT
OLLEHOYHbIE CYXXAEHMS TMOBECTBOBATEAS, PA3ZMBILLAMOLLEIO O TOM, 4YTO BHELLHOCTb
4EAOBEKO MOXET HOXOAMTLCS B HECOOTBETCTBMM C €70 BHYTPEHHUM MUPOM: “Dirk Stroeve
had the passion of Romeo in the body of Sir Toby Belch” («B AQHHOM CAy4Q€ CTPACTb
Pomeo nbinaaa B Teae Tobu beayan) [11, P. 168; 12, C. 119]. AGQHHOE BbICKA3bIBAHME
MPEACTABASIET COBOOM CKpbIToe CpaBHEHME. COOCTBEHHbLIE MMEHA BbICTYMAIOT B POAM
QAAKO3MM; UCTOYHUMKOM, M3 KOTOPOTO B34Tbl QHTPOMOHMMBI, SBASIOTCS APOMATUHECKME
npomsseaeHus B. Llekcnumpa. [epBoe MM HAMOMMHOET O repoe LLEKCMUPOBCKOM
TPAreAMn — KPOCKMBOM IOHOLLIE, OTAMMOIOLLLEMCSH CHMAOM W TAYOMHOM YyBCTB W HE
MPEACTABAIOLLLEM CBOEM >XXM3HM ©e3 AlobBU. TobOm beay — NEepPCOHOXK KOMEAMMU
«ABEHOALIATASN HOYbY, YXKE HEMOAOAOM MYXKYMHA, TYASIKA, MbIHMLA M HACMELLIHUK. DTO
CPOBHEHME, A TAKXKE CAEAYIOLLME 30 HUM PACCYXAEHUS MOBECTBOBATEAS, AOMOAHSIOT
o0bpa3 Aumpka CTpéEéBa, MPEACTABAEHHOIO HA CTPOHMLIAOX POMAHA KOK dourypa
TPArM4eCcKas M KOMMYECKAS OAHOBPEMEHHO.

HaAm4Me AMCCOHAHCO MEXAY BHeLUHOCTblo CTpéBA M €ro  BHYTPEHHMAM
COAEPXKAHMEM MOAYEPKMBAETCS U B OMUCCHUM, 30BEPLLCIOLLLEM TAAEPEID MOPTPETOB
3TOro  MepcoHaXa. [loBECTBOBATEAb BCTPEYOETCS CO CBOMM 3HOKOMbIM  MOCAE
CAMOYBUMCTBA BAGHLL, MOKMHYTOM CTPUKAEHAOM. M300paxkeHne oaexxabl CTPERBO AQETCH
C MOMOLLIBIO MoApa3ymeBaemoro ‘“deepest mourning” («B raybokom Tpaypen) u
YNOTPEBAEHHOIO B TEKCTE OMPEAEAEHUI-KOAOPATMBA “black” «iepHbivy. “He was dressed
in the deepest mourning, and on his bowler was a broad black band. He had even a black
border to his handkerchief” («OH Gbin B TAYBOKOM TPAYPE, KOTEAOK €ro 0OBMBAAQ YEPHAS
AEHTA, U AQXKEe HOCOBOM MAQTOK BbiA OTOPOYEH YepHOoM karmomy [11, P. 187; 12, C. 130]).
MpPeACTABAIETCH, YTO BHE KOHTEKCTA MOAOBHOE OMUCAHMUE MOTAO Bbl BOCAPUMHUMATLCH KAK
HEMTPOABHOE. B pomaHe 30 3TMM  CAEAYEeT BbICKA3bIBAHME, MOAYEPKMBAIOLLLEE
MPOHUYECKMM XAPAKTEP dPPArMEHTA MOPTPETHOM XAPAKTEPUCTUKM Ampka: “His garb of
woe suggested that he had lost in one catastrophe every relation he had in the world,
even to cousins by marriage twice removed” «Asa8 HQ 3TOT CKOPOHbIN HAPSA, MOXHO
ObIAO MOAYMAQATb, HTO BHE3AMHAS KATACTPOQPA PA30OM YHECAQ BCEX €r0 POAHbIX U ACKE
KAKOro-H1MBYAb ABOIOPOAHOIO ASAIOLLIKM Y HEFO HE OCTAAOCH HA ceeTey [11, P. 187; 12, C.
130]). AaAee CHOBAO FOBOPUTCH O TEAOCAOXEHUM MEPCOHAXKA M Er0 LLLEKOX; DT AETAAM,
BbICTYMQIOLLME B POAM AEUTMOTMBHBIX, COYETAIOTCH C HEOAHOKPATHO MOBTOPRMMOLLLMMMCS
paHee onpeaeaeHmamum: “His plumpness and his red, fat cheeks made his mourning not a
little incongruous” («Ero KpyraQs ourypka M TOACTbIE KPACHbIE LLUEKM CMELLHO
KOHTPACTUPOBAAM C TRAYPHOMU oaexaoumn) [11, P. 187; 12, C. 130]. B MpouUnMTUPOBAHHOM
BbICKA3bIBAHMU COAEPXKMUTCH HApEUMe inCongruous (AOCAOBHO «HeAEenoy), ykasblsaloLLLee
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HO BMeYAaTAeHue, npomsseAaeHHoe CTPEBOM HA pPACCKa3ymka. [lpaBad, B yCTd
MOBECTBOBATEAS TYT XX€ BKAQABIBAETCH AOPA3A, MO3BOAMMOLLLAS MOHATh, YTO OOAMK AMPKA HEe
TOABKO BbI3bIBOET HOCMELLIKY, HO M MPOBY>XAQET COCTPAAQHME.

AETAABHO OBPUCOBLIBAA HAPY>XHOCTh AMpka CTpPEBA, ABTOP YAEAIET TOPA3A0
MEHbLLE BHMMAHMA M30BPOXKEHUIO BHELLIHOCTU €ro XeHbl. Kpome 3KCMO3MLMOHHOIO
NOPTPETA B TEKCTE BCTPEYAIOTCH AULLIL OTAEAbHblIE dOPA3bI, B KOTOPLIX coobLiaetcs ob
OBAMKE BAQHLI. WMHBIMM CAOBOMM, OCHOBHOE BHMMAHME COCPEAOTOYMBAETCH HA
NOPTPETAX CUTYALMOHHBbIX (AMHOMMHYECKMX), MPU3BAHHBIX HE CTOABKO OBPUCOBATHL
OTAEAbHbIE YEPTbl BHELLIHOCTM FEPOMHU, CKOABKO MEPEAQTh €€ BHYTPEHHEE COCTONHME.

B 4actHOCTM, B 3NM30AE, TAE MOBECTBYETCA O PA3rOBOPE BACHLL C MyXeM,
PELLMBLLMM MOCEAUTb B AOME TIHKEAO BOALHOTO CTPUKAEHAQ, BbI3bIBAIOLLLETO Y XKEHLLLMHBI
MOKQA eLLLE HEMOHATHbIE €1 CAMOM, HO BbI3bIBAIOLLLME CTPAX YYBCTBA, MOTYT OblTb BbIAEAEHbI
CAEAYIOLLME MOPTPETHLIE AETAAM: “...her cheeks flushed” («BaeAHOE AULLO €€ BCrIbIXHYAO))
[11,P.137; 12, C. 96]; “...in her face was a terror” («Y>xac uckasma ee auuon) [11, P. 137;
12, C. 99]; “A faint colour came into her cheeks, and then her face became white — more
than white, ghastly; you felt that the blood had shrunk away from the whole surface of her
body; and even her hands were pale” («lLleku ee caerka 3aaAeAu, HO TyT XKe CTPALLHAS
MEPTBEHHAS BAEAHOCTb MPOCTYNMMAQ HA €€ AMLE; KA3AAOCh, BCS KPOBb 3ACThIAQ B €€
KMAQX, ACKE PYKM Yy Hee mobaeaHeamy) [11, P. 138; 12, C. 991 1 T. M.

MOAOBHBIX AGKOHMYHBIX (3APUCOBOK» B TEKCTE AOCTATOYHO MHOrO. Ha mx dooHe
BbIAEASETC BOAEE PA3BEPHYTOE OMUCAHME, MPEACTABAAIOLLLEE BAGHLL B TOT MOMEHT,
KOrAQ PACCKO34YMK YBMAEA €€ B Kadphe piaom co CTPUKAEHAOM. AQHHOE OMMCaHWe
HOYMHOETCA C pPe4yeBoro oBopPOTA, C MOMOLLBIO KOTOPOro MNepeAaeTcs TOYKA 3peHMms
MOBECTBOBATEAS, CTOBLLIETO HEBOAbHLIM CBMAETEAEM PACMAAA cembk CTpEBOB: “I do nof
know why | had expected her to be somehow changed” (« noyemy-1o Obin YOEXAEH,
4YTO OHQ O4YeHb mameHuaacsky) [11, P. 169-170; 12, C. 120]. 310 Gopa3a npeallecTsyeT
MOPTPETHOM XapAKTEPUCTHKE: “She wore the same gray dress that she wore so often, neat
and becoming, and her brow was as candid, her eyes as untroubled, as when | had been
used to see her occupied with her house hold duties in the studio " («Ha Heu BbiAO TO Xxe
M3FLLIHOE M CKPOMHOE CEPOE MAQThE, B KOTOPOM $ MPUBLIK BUAETL €€, 1 AOD Yy Hee ObiA
TAKOM XK€ YUCTbIM M TAQ3QA TAKME XXe BE3IMATEXKHbIE, KOK B TY MOPY, KOFAQ OHA XAOMOTAAQ MO
X03a1CTBY B Aome Crtpésan) [11, P. 170; 12, C. 120]. Bctpeyatomecs B BbICKA3bIBAHMM
MECTOMMEHMNSI C MPUAATATEABHBIM “same” («TO XXey, (TAKOM >Ke)) YKA3bIBAKOT HA TO, Y4TO
peYb MAET O HEPTAX FEPOUHM, 3AMOMHUMBLLMXCA MOBECTBOBATEAID PAHEE U OCTOIOLLMXCA
HEM3MEHHBIMU. [TMCcaTeAb He AYDAMPYET MOPTPETHOE OMUCAHUE, ACHHOE MPU MEPBOM
MNOSBAEHMM BAGHLL HO CTPAHULIOX POMOHQO; MOBTOPSETCA AULLBL CAOBOCOHYETAHME “gray
dress, neat and becoming” («ckpomHoe cepoe naaTtben). Ho 30 CHET TOTrO, YTO PACCKA3YMK
roeoput “...I had been used to see her” («...9 MPWBbIK BUAETH €€)) SKCMO3ULMOHHbIN
NOPTPET repPOUHU AOMOAHAETCH HOBBIMM AETAAIMMU. MCMNOAB3OBAHHbBIE ABTOPOM IMUTETHI
“candid” (‘uncTtein’), “untroubled” (‘Ge3maTEXHbIN') B COYETAHUU C KOAOPATMBOM ‘“‘gray”
(‘cepbirt’), CO3AQIOT  BMEYATAEHWE  CMOKOMCTBMA WU OEeCCTPACTHOCTMU, KOTOpbIe
noAYEepPKMBAETCH CpaBHEHMEM: “Her face was a mask that told nothing” («Ee amLo GbIA0
HM4ero He ropopsLLen mackom) [11, P. 170; 12, C. 120].

AHOAM3 MOPTPETHBIX XAPOAKTEPUCTUK ABYX BTOPOCTEMEHHBIX MEPCOHOXKEN POMAHA
C. MoaMa «AYHO U TPOLLY MO3BOAIET OTMETUTL OAHY M3 OCOBEHHOCTEM MHAMBUAYOABHO-
QBTOPCKOrO CTUA. OHO COCTOMT B TOM, YTO MMUCATEAL OBPUCOBBIBAET PIA AEUCTBYIOLLLMX
AMLL MOYTU TOK XK€ OBCTOATEABHO, KAK TAQBHOIO repos. ASTAOAU3MPOBAHHbBIM NOPTPET BAGHLL
CTpéB MNPEACTOBAEH AMLLIL €AMHOXAbBI, MO XOAY AEMCTBMA K U3OOPAXKEHUIO FEPOUHMU
AODOBAJIOTCA TOABKO OTAEAbHblE LUTPUXM. OMNMCAHME BHeLIHOCTM Aupka Crpésa
BCTPEYAIOTCA B TEKCTE HEOAHOKPATHO. C MX MOMOLLBIO OUKCUPYIOTCH M3MEHEHMS,
NPOUCXOASILLLME C  AEUCTBYIOLLIMMM  AMLOMM POMOHA B CB43M C  OMNPEAEAEHHbBIMU
COObITUIMM, OKA3ABLLMAMM BAUFHUE HA UX XKM3Hb.

MoAOOHO NOPTPETHOM XAPAKTEPUCTUKE CTPUKAEHAQ, OMUCAHUS BTOPOCTEMNEHHbIX
NepPCOHOXKEN MPEXAE BCETO CO3AQIOTCA 3A CHET CYLLLECTBUTEABHBIX, C MOMOLLIBIO KOTOPbIX
OBPUMCOBLIBAIOTCS MPEAMETHI TYOAAETA AEMCTBYIOLLIMX AULL U MX OM3MYECKME OCODEHHOCTM.
Tematmieckas rpynna  «OAEXAQ» B  ACQHHOM  CAY4QE TMPEACTAOBAEHO  BECbMA
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HE3HAYUTEABHBIM KOAMYECTBOM AEKCEM: dress ‘naatee’, coaft ‘koctiom’, bowler hat
‘KOTEAOK'. YUCAO COMATM3MOB ABAFETCH BOAEE 3HAYUTEABHbIM.

CAOBQ, BXOASLLIME B FPYMMy «T€AO», OOPA3YIOT ABAO OCHOBHbIX CMBICAOBBIX PSAQ:
OAHU AEKCEMbI CAYXKAT AAT ODO3HAYEHUSI YACTEM TEAQ, APYTUE — AAS HO3bIBOHUS 4EPT AMLLQ.
Mpu CO3ACQHUMM MOPTPETHBIX XAPAKTEPUCTUK AMpKa um BaaHw CTpéB mmcareaem
MCMOAb3OBAAMCH  COMOTU3MBI,  OTHOCHILLMECA K OBEUM  MOArPYNnaM, HEPEAKO
COCEACTBYIOLLIME B PAMKAX OAHOTO BbICKA3bIBAHMS.

B peaAbHOM AEMUCTBUTEABHOCTU SBAEHMUS, OOO3HAYAEMbIE CAOBAMM, BXOASLLIMMM B
TEMATUYECKME TPYMMbl KOAEXKAOY U (TEAO), TECHO B3AMMOCBA3AHBI, U 3TO HAXOAMUT
OTPOXEHME B TEKCTE POMAHA. B co3aaBaembix C. MOSMOM MOPTPETAX NEPCOHOXEM
CAOBA  YKQA3QHHbIX TPYMNMn HEPEAKO COYETAOTCA. B 3TOM  OTHOLLEHMM OCODBO
MOKA3ATEAbHbIMM FBAAIOTCS onmcaHmna mmccmc Ctpés (“She was rather tall, and her gray
dress <...> did not hide the fact that her figure was beautiful” — «...Cepoe naatee He
CKPBIBOAO CTPOMHOCTH €€ BbICOKOM courypbin) n Ampka Ctpésa (“His plumpness and his
red, fat cheeks made his mourning not a little incongruous” — «Ero KpyraeHbKas gourypka
U1 TOACTbIE KPACHbIE LLIEKM CMELLIHO KOHCTATUMPOBAAM C TPAYPHOM OAEXKAOMY).

B co4yeTaHmm C KAY4EeCTBEHHBIMM MMEHAMM MPUAATATEAbHBIMM CYLLLECTBUTEAbHbIE-
COMATM3MbI MO3BOAJIOT QABTOPY POMOHO CO3ACQBATH BbIPA3UTEABHBIE XAPAKTEPUCTUKM
BHELLIHOCTM MEPCOHXEN. B 4OCTHOCTH, O AMPKE rOBOPMUTCY, YTO OH “a fat little man, with
short legs” («(TOACTbIM C KOPOTKMMM HOXKAMM)), (AMLIO Y HEFO COBEPLUEHHO KPYTAOEN
(“perfectly round”).

NMoAOBHO NPUAQrATEAbHBIM C PA3ZAMYHOM CEMOHTUMKOM CO3AQHMIO BbIPA3UTEABbHbIX
MOPTPETHBIX XAPAKTEPUCTUK BTOPOCTEMNEHHbLIX MEPCOHAXKEN CMOCODOCTBYIOT CPOBHEHMA.
OHM BCTPEYAIOTCH, B HOCTHOCTM, B DKCMO3ULMOHHbLIX nopTpeTtax CTpEBA M ero XeHsbl. o
CAOBOM MOBECTBOBATEAR, AMpPK HanomumHaeT “those jolly, fat merchants that Rubens
painted” ((OKM3HEPAAOCTHbIX TOACTbIX TOPIrOBLIEB, KOTOPLIX AOBUA nMmcaTe PybeHcy), a
BaaHw - “pleasant housewife in her mob-cap and apron” («MuAyrO XO35tOLLIKY B HYernue 1
dgaptyken) C KapTtuHbl LUapasHe.

[NOBECTBOBAHME B POMAHE «AYHA M FPOLLI» BEAETCS OT AMLLO PACCKA34YMKA, B CBA3M C
4eM MNOPTPETHI BCEX AEMCTBYIOLLLUX AMLL SBASIOTCS OLLEHOYHBIMM. MICMOAB3OBAHHbBIE OBTOPOM
A3bIKOBblE CPEACTBA MO3BOASIOT EMY MEPEAATH OTHOLLIEHME rEPOS-NOBECTBOBATEAS, A HEPES
HEro — m ceoe COBCTBEHHOE, K BTOPOCTEMEHHBIM MEPCOHOXKAM, KOTOPbIE COCTOBAJIOT
OKPYXXEHME TAQBHOIO repod. TakMm 0Bpa30oM, CTPEMAEHME MOSMA  AETAABHO
OBPUCOBATL  HAPYXHOCTb BTOPOCTEMEHHbLIX repoeB MOXET OblTb OTHECEHO K
OCOBEHHOCTIM E€r0 MHAMBUAYOABHO-OBTOPCKOTO CTUAS.
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